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(1999).
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Arrangement of the Museum's Objects
(Egyptian Museum a case study)

Dr. Nour Galal Abdel Hamid®
Abstract:

This paper examines how design objects have been curated
and displayed within the museum, studies of experience and
expectations of visitors are important for museums in terms of
management and development, however few studies in Egypt
interested in techniques of arrangement of the objects which we
need to enhance the visitor experience and intention to make
repeat visits. This research tried to analyze the experience
expectations of museum visitors. The measures used include
visitors' perceptions of novelty and interactive communication
and interpretation.
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